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Cyranos in the field. The only production, however
which was associated with a name which gave promise of
artistic rivalry was that announced by Augustin Daly.
This manager was not at the time at the zenith of his
success, but his distinguished career still made him a
factor to be reckoned with. He altered the play to in-
crease the interest in Roxane, and announced Miss Ada
Rehan for the prScieuse and Mr. Charles Richman for
Cyrano. Mansfield's first appearance in Cyrano was
fixed for October 3 at the Garden Theatre. Daly se-
lected the same night to present his version for the first
time, at the Chestnut Street Theatre, Philadelphia, and it
was one of the most complete failures he ever experienced.

Unforgetable were those August and September re-
hearsals. No one who was confined in the city during
those seething months will ever believe the summer of
1898 was not the hottest of their lifetime.

Mansfield was unsparing of himself and he was unspar-
ing of others. Everything he had and everything he hoped
for was at stake. Struggle and desperation were in the
air. Nearly every one in the cast resigned or was dis-
charged over and over again. Mr. Palmer's days and
nights were devoted to diplomacy, and thanks to his
suavity the heady heat of the day before was forgotten in
the cool of the next morning.

An actress of international reputation and experience
was engaged for Roxane. Rehearsals were under way
when she resigned by cable. The Orange Girl's single
line in the first act was being rehearsed by a young
Canadian girl, Margaret Anglin. Mansfield had not seen
her act but he remarked the.wondrous loveliness of her
voice and his intuition told him she had temperament.
"Can you make yourself look beautiful enough forTouring
